





MATHURA. 
s 


ja 
; 
i 














Mahavidya 











2 
i? 


qm 


i 
} 
| 
} 
} 






(an 
| s/n) 












MAP 
oF 


MATHURA. 





A Tope Mound 
B Great Capital Mound 3 = 
c Sculpture Mound CHAUBARA TILA 
a ee D Old Tope Mound 
. EB Long Mound—bricks 
F Large Mound—bricks ......CHAURASI TILA 
G Lofty Mound—stones ..... KANKALI TILA 
H Great Mound—stones... 
K Jami Magid in KATRA 
Chinese Li 
| Lt Sa Se J nee 
* 
1000 | Sees _ 3o80 a To,000 Feet 


Litho, T, C. Press, Row-kee.-No. 2738 





Archeological Surdey of India. 
. NEW IMPERIAL SERIES, 
VOLUME Xx, 
NORTH-WESTERN PROVINCES AND OUDH, 
VOLUME Y, 


MUTTRA ANTIQUITIES. 





THE JAIN STUPA 


AND 


OTHER ANTIQUITIES OF MATHURA. 


VINCENT A. SMITH, 
INDIAN CIVIL SERVICE, 
FELLOW OF THE ALLAHABAD UNIVERSITY. 





INDOLOGICAL BOOK HOUSE 


VARANASI DELHI 
INDIA 
1969 








PREFACE. 





hace plates in this volume, excepting the frontispiece, Plate Ila, and the supplementary plates, 

were prepared several years ago under the supervision of Dr. Fiihrer, then Archeological 
Surveyor and Curator of the Lucknow Provincial Museum. When he quitted the service 
of Government in the autumn of 1898 he left the plates without a word of explanatory text, 
although a monograph on the Jain remains at Mathura had been advertised as in an advanced 
stage of preparation by him. Sir Antony MacDonnell, G.C.S.1., Lieutenant-Governor of the North- 
Western Provinces and Chief Commissioner of Oudh, consulted ine as to the best way of utilizing 
the fine series of plates prepared by Dr. Fiihrer. I advised that they should be published with 
a concise descriptive text, a short introduction, and references io any previous publications in which 
the subjects of them had been treated, no attempt being imade to discuss the many questions of 
interest suggested by the plates. My recommendations were accepted, and, no one else being 
available to do the work, I undertook it. Any attempt to discuss at length the linguistic, palo- 
graphical, historical, artistic, and other topics connected with the works of art illustrated would 
have involved prolonged research, and resulted in a very bulky treatise. The plates and inscriptions 
have, therefore, been left to speak for themselves: with only so much annotation and explanation 
as seemed indispensable. g glee! 





In some cases I have been unable to accept as correct the headings affixed to the plates by 
Dr. Fiihrer. 


I am indebted in sundry matters of detail to notes prepared by Babu Paran Chandar Mukherji, 
who visited Mathura, and to some extent compared the plates with the originals in the Lucknow 


Museum. In a few cases he detected discrepancies between Dr. Fiihrer’s headings to the plates and 
the labels affixed to the originals in the Museum. 


I have seen most of the originals from time to time, but official duties have prevented me from 
staying in Lucknow to make a minute examination of the objects described. Unfortunately no 
catalogue of the valuable Archeological collections in the Lucknow Museum exists. The collection 
_ is housed in a dark crypt and very inadequately displayed. 


It is impossible for me to compile a thoroughly satisfactory work from materials collected by 
another man and left in an incomplete state. But, notwithstanding its admitted and obvious 
limitations and deficiencies, I believe that this book will be of great interest to Orientalists. In the 
spelling of Indian words I have followed the system adopted in the “Epigraphia Indica.” The 
transliterations of the inscriptions are given in Roman characters. 


Nothing would, I think, be 
gained by the use of Nagart type. = 


V. A. SMITH. 
GoraKHPUR: 


February 1900. 
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INTRODUCTION. 


Tue Kankali, or Jaini, mound (T#/é), from or near which most of the objects delineated 
in the plates of this work were excavated, stands in the angle between the Agra and Gobardhan 
roads, close to the south-west corner of the city of Mathura, and about half a mile south of 
the Katra. (Frontispiece ). 

The name of the mound is derived from a modern temple, a mean shrine, which is occupied 
by an ancient carved pillar doing duty as a Hindu goddess, who has been dubbed Kankéli. This 
temple stands about midway between the well and the Jain St@pa which was excavated by 
Dr. Fihrer in the season 1890-91. The mound is nearly. rectangular in shape and is approximately 
500 feet long by 350 feet broad.! It long served as a quarry for bricks. Excavations for archzolo- 
gical purposes have been made at various dates. General Cunningham worked at the western end 
in March and November 1871; Mr. Growse operated on the northern portion in 1875, and Dr. 
Burgess and Dr. Fiihrer extended the excavations to the eastern end at different times from 1887 
to 1896. Mr. Harding, a predecessor of Mr. Growse as Magistrate of Mathur&, also made some 
_ excavations. A grove of trees has recently been planted on what is left of the mound, which will 

probably not be further explored. 

Mr. Growse and Mr. Harding discovered in or close to the Kank&li mound (1) two colossal 
statues of Buddha, each 74 feet high, supposed to be now in the Public Library at Allahabad; (2) 
several mutilated statues of finer stone and supérior execution ; (3) a large figure of an elephant, 
without its trunk, found in 1871 in a garden, with an inscription dated 39 in the reign of the 
Kushan King Huvishka ;? (4) a square pillar with four naked Jinas, dated in the year 9 in the reign 
of the Kushin King Kanishka; and (5) a considerable number of other statues and sculptures. 
Mr. Growse notes that the ancient figures are carved in coarse red sandstone with Pali inscriptions. 
The medieval figures are executed in much finer material, and the inscriptions are in Sanskrit in 
characters of the eleventh century A. D.* 

The objects found by Cunningham were, with the exception of one ten-armed Brahmanical 
figure, all Jain. They included several colossal and life-size statues, both male and female, all more 
or less mutilated ; many broken statues of the Jain hierarchs, several being inscribed; and at least six 


examples of the pillars of St@pq railings. 
The inscriptions included the following :— 








Cunningham’s Date. Remarks. 
Plate. . 

XIII No. 2 we. Samvat 5 ove «.. Ona Jain pedestal. 

tb. 8 Do. 6 su aa Ditto, 

i HES ve ain mentions nam 

4 Do. 9 On Ele! sengeol eof 
oe oe Le * .» Mentions Kanishka. 

Ibe 55 Be aps +. Samvat 20... -» Ona Jain figure. 

10s Se ee cee. | DO; Oe coe ey 


a 
2 The dimensions as stnted in tho text acoord with Mr. E. W. Smith’s plan (Plate i,. sicsgceaccia ( Archmologieal Reports,” 
HII, 19) gives the dimensions as 400 feet by nearly 3u0 feet, 
* Cunuingham, “ Archmological Reports,” Vol. III, page 20, plate V. 
2 Growse “ Mathura,” ard ed. (1883), pages 116—118. 








Cunningham’s Date. Remarks. 
XIV No. 9 -, Samvat 39... --.» On elephant capital (mentions Huvishka), 
cares (1 SeE a Do, 47 — ase 
rf Seegetacy | Sameer Do. 48... ae méntions Huvishka. 
VO 26 aes Do. 83 Se ++» On pedestal of life-size naked statue (mentions 
Vasudeva). 
4b. 45218 Do. 87 ww --. On life-size naked feces (mentions Vasudeva). 
ib. ” 19 Do. 90 ove eee —— (Cunningham ’s reading i is most], wrong— 
see Ep. Ind., IL, “205). 
ib. ,, 20 Do. 98 On naked standing figure (mentions Vasudeva). 


Miscellaneous antiquities from the Kankali mound are figured by Cunningham in Volume IIT 
of the “ Reports” as follows :— 


: Object. 
1B BOY poe ee eae Amethyst. 3S 
Vey ate eee +. Elephant capital. 
Vit: wae oe + | Railing-pillar, with nude dancing-girl and other scenes. 
VIEL ss aoe ses -«» Railing pillars and bars. - 
XID... oh aes ‘+. Mutilated male figure. 
Xip, A... Foliage ornament. 


In Volume XVII of the “ Reports ” diese 111), Cunningham notes Mies i in the season of 
1881-82 he dug up many Jain figures, including one inscribed with the name of Vardhamana, the. 
last of the 24 Jain pontiffs or Tirthamnkaras. During the operations of the same season the Hellenistic 
group of Herakles strangling the Nemean lion (ibid, Plate XXX) was found “ amongst the heaps of 
fragments lying about.” No more exact description of the find-spot is given. Several. railing-pillars 
with statues of dancing-girls in the collection at the Mathura Museum are figured in Plate XXXI 
of the same volume, without any indication of the find-spot of each. Unfortunately the collection 
in the Museum at Mathur4 has never been catalogued or properly arranged, and no record was = 
of the spot where each object was found. 

Cunningham's last visit to Mathur§ in the season of 1882-83 is the subject of some desultory 
notes in Volume XX of the “ Reports.” Plates III and IV in that volume illustrate a few curious 
sculptures in the local Museum. Plate IV, figure 1, represents a nude Jain saint preaching, with 
a Nf&ga on each side adoring him. This sculpture probably belonged to the Digambara temple of 
the Kankali mound. 

When Cunningham paid his early visits to Mathura in 1853, 1860, and 1863, as described in 
Volume I of the “ Reports,” pages 231—244, the Kankalf mound had not been noticed. 


Dr. Fihrer’s principal explorations of the Kankali mound were effected in the three seasons 
1888-89, 1889-90, and 1890-91. The Provincial Museum Report for the year ending 31st March 
1889 enumerates as received by the Museum the following Mathura antiquities, most of which seem 
to have come from the Kankali mound or its immediate neighbourhood :— _ 

“ 10 inscribed statues of several Svetambara Jinas of the Indo-Scythian period, four inscriptions of which are 

most important for the history of the Jainas; 


34 pieces of sculpture forming parts of a magnificent Svetambara Jaina temple of the time of the Indo-Scythian 
king Huvishka; 


a statue of Mahavtranaths surrounded by the remaining 23 Tirtharhkaras ;* 
two colossal statues of the Jina Padmaprabhanitha, dated Samvat 1036 and 1134, respectively ;* 


* Post, Plate XCIV. 
* Post, Plates XCV, XCVI. For “1036” reed “1038.” 


C28.) 


four basements of Jina statues, inscribed Samvat 1134 ; 

six bases of Buddha statues inscribed and dated in the regnal years of the Indo-Scythian rulers Huyishka, — 
Kanishka, and Vasudeva; é 

an inscribed statue of the Bodhisattva Amogha Siddhartha of the first century A. D.; 

10 inscribed Buddhist statues of the Indo-Scythian period ; 

a colossal pillar with the life-size figure of a dancing-girl ; 

19 Buddhist railing pillars of various sizes and patterns ; 

16 cross-bars of Buddhist railings ; 

12 pieces of copings of Buddhist failings ; 

’ a richly sculptured door-jamb, 10 feet high, of a Buldha temple of the Indo-Scythian period ; 
a beautifully carved stone umbrella, four feet in diameter, of a Buddhist Stipa ;' 

a four-faced lion capital of the time of the Audhras ; 

24 exquisitely sculptured panels, some of which are inscribed in characters of the Indo-Scythian period ; 

a large slab, inscribed in the so-called shell charactors, excavated from the Kankali Tila at Mathura.” 

The work was continued during the season 1889-90 when the Jain Sté@pa and the western _ 
Jain temple belonging to the Digambara sect were exposed: 80 images of Tirtharikaras, 120 pieces re 
of stone railings, many miscellaneous sculptures, and numerous inscriptions, of which 17 belong to the ie 
Indo-Scythian (Kush4n) period, from the year 5 to the year 86, were exhumed. ree, 

The most fruitful work was done in 1890-91. In the Museum Report for that year 
Dr. Fiihrer writes :-— : ; BK. 

“ Liberal grants by the Local Government in the Public Works Department and the Museum Committee have 
enabled the Curator to finish the excavations of the Kankali Tila at Mathura during the cold season of 1890-91. The 
results of his work far surpass those of the previous two years, as the new finds form important additions to our 
knowledge of Indian history and art. — aie 

“ He forwarded to the Museum 737 fine pieces of sculpture, comprising beautifully-finished panels, doorways, 
Torapas, columns, complete railings with copings and bars, statues of Tirthamkaras, &c. 

“ Amongst these sculptures is one which apparently possesses very considerable archzological interest. It is a 
Torana bearing a relief which represents a Stépa worshipped by Centaurs and Harpies, or, as the Hindus would say, 
Kinnaras and Garudas or Suparnas. + 

“Centaurs have been found on the Buddhist sculptures at Bharhut? and Gaya, while Mathura has furnished the - 
Stlenus groups and Hercules strangling the Nemean lion. This new find is a further addition to the monuments which — 
prove the influence of Hellenistic art among the Hindus of the last centurics preceding our era. 

“Sixty-two of these sculptures are inscribed, bearing dates varying from 150 B. C. to A. D. 1028. Ona beauti- 
fully carved Torun there is a brief dedication, written in an ancient Prakrit dialect and in characters which appear a 
little more archaic than these of Dhanabhuti’s inscriptions on the gateway of the Bharhut Stipa, dated in the reign 
of the Sungas, or about B. C. 150. 

A second inscription, incised in two lines on an oblong slab, gives us the name of the founder of one of the tem- 
ples excavated last year. Its characters do not differ much from those used in the earliest dated inscriptions of the 
Indo-Seythic period. As two temples have been discovered under the Kankali Tila, the natural inference from these 

inscriptions would be that one of them was built before 150 B. C. and the other considerably later, about the beginning 
of our era. Unfortunately, another circumstance has come to light which requires a modification of this assumption. — 
The Curator has found several sculptures which have been carved out of more ancient ones. : 

“ Thus, a pilaster bearing an inscription in characters of the Indo-Seythie period hus been cut out of the back 
of an ancient naked Jina, Again, there is a «mall statue with a similar inscription eut out of the back of a sculptured 
panel bearing on the obverse a rather archaic inscription. These facts prove that the Jainas of the Indo-Scythic 
period at Mathura used for their scalptures materials from an older temple. Hence the discovery of the Torana, with 





2 its very archaic inscription, shows indeed that there was a Jaina temple in Mathura before B. C. 150. 
Sie ! Probably the umbrella figured in Plate XXII, post, which is 4} feet in diameter. 
* Plate XV, post. 


: * Tam informed on good authority that the correct spelling of this name is Barhut. 
a ee : * Probably Plate XII, post, : 
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Another important document is incised on the left portion of the base of a large standing statue, recording that 
this statue of Ara Tirtharnkara was set up in Samvut 78 within the precincts of ‘a Stdpa built by the gods,’ i-¢. the 
Stapa was so ancient that at the time when the inscription was incised its origin had been forgotten. On the evidence 
of the characters, the date of the inscription may be referred with certainty to the Indo-Scythian era, and is equivalent 
to A. D. 1562 The Stipa which was laid bare last ycar must therefore have been built several centuries before the 
beginning of the Christian era ; for the name of its builders would assuredly have been known if it ha! been erected 
during the period when the Jainas of Mathura carefully kept record of their donations. 

Another donative inscription, dated Samvat 1089, proves, like the two colossal images with the dates Samvats 
1036 and 1134, found in 1889,? that these ancient temples were used by the Jainas during the greater part of the eleventh 
century, and that their destruction happened in very late times.” 2 

The Museum Report for the year ending on the 31st March 1896 describes some further finds 

close to the Kankalfmound. Dr. Fiihrer writes :-— 

“The Archeological Surveyor, North-Western Provinces and Oudh, forwarded 57 ornamental slabs of great 
finish and artistic merit and 15 inscribed bases of images of Tirtharnkaras, which formed part of an ancient 
Jaina Stdpa, dating from the second century B,C. These sculptures were found in the course of excavations carried 
out in the unexplored fields adjoining the Kank4li Tila at Muttra (Mathur), which mound in 1889-91 had furnished the 
valuable and comprehensive collection of Jaina antiquities exhibited in the Museum. Like the numerous inscriptions 
found in former years, the new documents contain « considerable number of names of Jaina monks, and give 
in many instances longer spiritual pedigrees. One inscription especially, dated Samvat 299, and inscribed on the base 
of a life-size statue of Arhat Mahavira possesses, in spite of the omission of the reigning king’s name, a considerable 
interest, and, in all probability, indicates that the dates of the Kushana kings of Mathura must be interpreted other- 
wise than is usually done. Hitherto the dates of the Kushanas have been taken to be years of the Saka era of 
78 A. D., supposed to have been established by king Kanishka; but on the strength of this inscription it would 
seem that the beginning of this northern era must fallin the first half of the first century B. C. 


Dr. Fithrer from time to time sent 'to’the late’ Dr. Biihler impressions and photographs of 
the inscriptions and sculptures discovered, a selection from which was published by Dr. Bihler in 
the “Epigraphia Indica.” In Volume I of that publication in the articles entitled “ New Jaina 
Inscriptions from Mathura” and “Further Jaina Inscriptions from Mathuri” (pages 371—397) 
thirty-five inseriptions from the Kankalf mound were admirably edited. 

The article entitled “Further Jaina Inscriptions from Mathur4,” in Volume II (pages 195—211) 
gave forty-one additional documents, and the article entitled “Specimens of Jaina Sculptures from 
Mathur&” (pages 311—323), illustrated by four plates, supplied valuable explanations of some of the 
most interesting sculptures. 

These writings of Buhler have been freely quoted in the descriptions of the plates in this 
volume. 

Although the necessarily restricted plan of this work precludes me from attempting any 
elaborate discussion of the numerous topics of interest suggested by the plates, a few words pointing 
out some of the most obvious lessons to be learned from the discoveries in the Kankali mound will 
help the reader to take an intelligent interest in the drawings. 

The plates throw light, among other things, on the history of the Indian, or Brahmf, alphabet, 
on the grammar and idiom of the Prakrit dialects, on the development of Indian art, on the political 
and social history of Northern India, and on the history, organization, and worship of the followers 
of the Jain religion, 


: Plate VI, post. The correct ct date is 79, not 738, The ot ui iends kuona, ges 
(©) The dates are 1088 and 1184, See Plates XCV and XCVI, post, 
This document is not included in thi : 

ee pat “2 gra . en Until the inseription said to be dated in the year 299 has 














8) 


The exact date of the earlier sculptures must remain uncertain until the cra used by the great 
Kushan kings, Kanishka, Huvishka, and Vasudeva has been determined. That cra may, perhaps, 
prove to be the same which is used in the Kharoshthi inscriptions from the neighbourhood of 
Peshawar, and has been supposed to be either identical, or nearly coincident, with the era B. C. 57, 
known as the Malava or Vikramaditya era. The theory of Fergusson and Oldenberg that Kanishka 
founded the Saka era of A. D. 78 is not now generally accepted, although M. Specht still supports 
it. M. Sylvain Lévi places the accession of Kanishka at about the Christian era. I am satisfied, 
having regard to the numismatic evidence that that event cannot be placed earlier than A. D. 30. 
Everyone is agreed that the Kushan era, which undoubtedly dates from the accession of Kanishka, 
cannot have begun later than A. D. 78, nor earlier than B. C. 57.1 


The Mathura inscriptions dated in the undetermined era range certainly from the year 5 to the 
year 98.2 “The years 5 and 98, therefore, lie respectively between the limits of B. C. 52 and 
A.D. 83, and A. D, 41 and A. D. 176.3 The latest inscription found is dated in V. S. 1134, or 
A. D. 1067. The documents may, consequently, be assumed to cover a period of nearly eleven 
centuries, from the beginning of the Christian era to the middle of the eleventh century A. D. 


The undated inscriptions in Plates VII and X may be referred to as examples of early records 
dating probably from about a century before the beginning of the Christian era. Their linguistic and 
palzeographical peculiarities have been commented on by Biihler. 


The document reproduced in Plate XIV. is dated in the year 42, which may be assumed as 
approximately equivalent to B.C. 15. It is: of special interest as mentioning the great Satrap 
(Mahéakshatrapa) Sodasa, and determining his date as soon as the era used by him shall have been 
determined. That era is probably distinct from the era used by the Kush4n kings. 

The artistic merit of many of the sculptures is apparent, although in some cases the drawings 
fail to do full justice to the originals. The deep undercutting of much of the ornament is specially 
noticeable. The existence of Hellenistic works of art at Mathur& has been long known, the most 
conspicuous examples being the so-called Silenus groups, and the Herakles strangling the Nemean 
liv... In the plates of this work Hellenistic influence may, I think, be traced. It was probably 
the result of intercourse with the Alexandrian school, which delighted in marine monsters and 
fantastic decoration. The general design of decoration in panels like that reproduced in Plate VIII 
seems to me to be decidedly Hellenistic. Attention is also invited to the description of Plate KIX. 


The vine shown on the left border of Plate X is certainly Hellenistic. The sculpture is 
probably tvo early in date to be Greco-Roman. 

The harpies and centaurs of Plates XV and XVI obviously resemble to some extent those. 
familiar in Greek art, although it is possible that they were borrowed directly trom Assyria or 
Babylonia. The winged lions of the capitals in Plates XLIII to XLVI seem to be certainly of 
Assyrian or Babylonian origin. Other features of the capitals are Persian. The sculptures taken 
as a whole, though thoroughly Indian in subject, and for the most part in treatment, undoubtedly 
show a considerable amount of adaptation of foreign ideas. 

An excellent and well-reasoned article by M. A. , «L? = ; 
ton obited daing te omg of tis work tome tprom M. Bopers open (pte meus ew 
premier sidele aprds J.C.” I am disposed to agrec, sore replete.” ethers n ar-ap.nbr tama de regner vers la fin du 
* Inscriptions dated 135 and 299 are also said to exist, 
+ See note, p. 46, post. 
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Bithler has emphasized the lesson taught by the Mathur4 discoveries that Indian art was not 
sectarian. All religions, Buddhist, Jain, and Brahmanical, used the art of their age and country, and 
all alike drew on a common store-house of symbolic and conventional devices. St#pas, sacred 
trees, railings, wheels, and so forth, were available equally to the Jain, Buddhist, or orthodox Hindu 
as religious symbols or decorative elements. 

The discoveries have to a very large extent supplied corroboration to the written Jain tradition, 
and they offer tangible incontrovertible proof of the antiquity of the Jain religion, and of its early 
existence very much in its present form. The series of twenty-four pontiffs (Térthamkaras), each 
with his distinctive emblem, was evidently firmly believed in at the beginning of the Christian era. 

The inscriptions are replete with information as to the organization of the Jain church in 
sections known as gana, kula, and s@khdé, and supply excellent illustrations of the Jain books. Both 
inscriptions and sculptures give interesting details proving the- existence of Jain nuns, and the 
influential position in the Jain church occupied by women. 

Dr. Fithrer (“‘ Progress Report” for 1890-91, page 13) states that in all 110 Jain inscriptions 
were collected at Mathura. 

Most of those found in 1889 came from the central temple in the mound.! The inscribed 
images dated V. S. 1038 and 1134 (Plates XCV and XCVI) are quoted by Dr. Fiihrer as proving 
that this central temple belonged to the Svétambara sect, but I notice that the images are nude. 

The finds of 1890, he says, chiefly come-from the second Jain temple, which according to a 
Nagari inscription, was still in the hands of the Digambara sect as late as V. S. 1080, A. D. 1023.2 

According to Dr. Fiihrer the mound also contained remains of a Buddhist vihdva and of a 
Vaishnava temple. Some of the sculptures.depicted in this work may belong to Buddhist or 
Brahmanieal buildings, but most of them are certainly Jain. A few of the objects illustrated seem 
to have been included by mistake in this collection, as they came, according to the labels affixed to 
them, from places in Mathura distant from the Kankali mound. The supplementary plates are 

from photographs supplied by Mr. Mukherji, 


‘ Baba P. Cc. Mukherji, who recoutly visited the spot, reports that it is now a to identify with certainty the site of either temple. 
* This inscription has not been edited. 
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CHAPTER I.—MAPS, VIEWS, AND PLANS. 





FRONTISPIECE—MAP..OF MATHURA. 
Tuis map is a reproduction of Plate I in Volume III of Cunningham’s “ Archzological Survey 
Reports” and is the best available, though not, T believe, quite accurate. It shows the position 
of the principal mounds, but omits many of the smalleriones. Small mounds are numercvs between 


the Kankalt and the Chaub4ré ruins. 
The references for Mathura in Cunningham’s “ Reports” are as follows :— 


I, Pages 231—244, Plates XXXIX, XL. 


Volume 
i 18 46 a 

. Sf ERS Spent | 

BORN Se NOT 119: XR ORK XE 


XX, 30— 39, , IV. 


” 


Mr.. Growse’s excellent “ Mathura, a District Memoir” (83rd edition, Government Press, 
Allahabad 1883), may also be consulted. A rough plan of the environs of the city faces page 106 of 


that work. 
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PLATE I. 





PLAN OF THE KANKALI MOUND. 


Tus plate, prepared by Mr. E. W. Smith and‘a native draughtsman, is of much less value 
than it would have been if accompanied by a key and description. It shows clearly the position 
of the Jain St@pa, but’ it is impossible to make out’ from it the positions of the two Jain temples 
or of anything else of interest. The materials for preparing a key to the plate are not now 
in existence. 











MATHURA SERIES.—KANKALI TILA. PLATE I, 


GENERAL PLAN oF Site EXCAVATED, SHOWING POSITION OF ANOIENT JAINA Brick Stuea 
AND Founnations or Temples, &c. 
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From anegative by Edmd. W. Photo-etching-Survey of India Offices, Calcutta, August 1895, 


Plate Ila. 


MATHURA SERIES—KANKALI TILA 





Photo-Block Survey of India Offices, Calcutta, 1900 


General View of the Excavations in January 1889. 
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PLATE II. 


GENERAL VIEW oF. THE, EXOAVATIONS. 
Prats I, in tho abson of explanatory nolan resorded at the tine, i a anstisitory a 
Plate I, and I am unable to give the needed explanations. i 
Plate Ila, from s photograph by a native artist, shows the state of the excavations in yi 
1889. 
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MATHURA SERIES.—KANKALI TILA. a PLATE Il. 


Pian oF ANCIENT Jatna Bricx Stura ExcavaTsn. 
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PLATE V. 


MATHURA SERIES.—KANKALI TILA. 


Cross-section or Ancient Jaina Brick Sturs EXcavateD, 
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PLATES IV, V. 


VIEW AND SECTION OF THE JAIN STUPA AS EXCAVATED. 


Tuese plates add little to the information obtainable from the plan in Plate IIT. 


Mr, Mukherji tiotes that the bricks brought td_light during the excavations were of diffcrent 
sizes. Some were about 15 inches square and 6 iriches thick, while others were long and compara- 
tively narrow. The smallest bricks were about ’7 inches broad and 2 inches thick. The smaller 
sizes were, naturally, better burnt than the larger’ sizes,"""In' the remains of the ancient monastery 
at Sohng in the Gorakhipur District I have noticed a similar variation in the sizes of the bricks. 
The huge square slabs occur at Sohnag al’o, and I measured one comparatively narrow brick there 
which was 19 inches long.? 


1 For a description of the great monastery at Sohndg, see J. R. A. S, for July 1900, 
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CHAPTER II—THE ARHAT NANDYAVARTA. 


PLATE VI. 


BASE OF IMAGE OF THE ARHAT NANDYAVARTA, DATED IN THE YEAR 79. 


Tue subject of this plate is the left hand portion of the base of a large standing figure of a 
Jina found in the Kank&li mound in the season 1890-91. The other portion of the base has been 
lost. 

The sacred symbol in the centre of the composition consists of a wheel resting ona triédil, 
which is supported by a lotus flower. The group of worshippers on the right of the picture is 
formed of three women standing upright, and a little girl, who is partly hidden behind the stiff 
Assyrian-looking lion which crouches at the end of the slab. The lost portion was no doubt 
terminated by an exactly similar lion, and the group of worshippers on that side must have 
consisted of four male worshippers, of whom a portion of the figure of one remains. Each of 
the three women holds up in her right hand a long-stalked lotus flower.!_ The girl clasps her hands 
in an attitude of adoration. The dress of the women is peculiar and consists of a single long robe 
covering the whole body to the feet and confined at the waist. The inscription, though mutilated, 
is still intelligible, and is as follows :— 

A. 1. Sam LXX IX vr LV di XX? etasyim Cpdiyon kottiye gane bairdyam sakhdyam 

2. ko Ayavridhahasti arahato Nandi [4)wartesa pratimamm nirvartayati 

B. . . . bhéryyaye Sravikdye [dindye] daiiam pratima Vodve thépe devanirmite pra. 

“The year 79, the fourth (month of the),.rainy,.season, the twentieth day, on that (date, specified as) above, 
Aya-Vridhahasti ( Arya-Vridhahastin), a preacher in the Kottiya gana (and) in the Vaira s4kh4, gave the advice 
to make an image of the Arhat Nandi Avarta (Ndndydvarta)» . . . . the image, the yift of the female lay-disciple 
Din& (Datta), wife of . . . . was set up at the Vodva Stdpa, built by the gods.”* 


The sculpture belongs to the Kushan period, and the mode in which the date is expressed 
shows that the year 79 must be referred to the era used by the great Kush&n kings. This year 


79 falls within the reign of Vasudeva, one of whose inscriptions is expressly dated in the year 
80.5 


The character, language, and grammar of the Kushan inscriptions are discussed by Biihler in 
“Epigraphia Indica,” Volume I, page 371 seqg. 

The text of the inscription is of special interest as proving that stdpas were built by Jains® 
as well as Buddhists. The assumption has generally been made that all edifices in the Stdpa form are 


s ee wd by the woman nearest the symbol seems to be an opening bud; the objects held by the two other women are 


2 The numerals 70, SA and BO nas onck <epeapees pent inthe Sec ee use the Roman numerals 
as the nearest available equivalents, The rakm notation used in Persian and Urdu accounts is similar in ptnoinis te the ancient Indian . 


? Fihrer translates “the Arhat whose mark is the Nandy&varta symbol,” that is to say, Aran&tha, the 18th Tirthamkara 
(“ Progress Report” for 1891, page 16). He there gives the date as 78, but 79 is the correct reading. The N&ndydvarta is & complicated 
om cross, somewhat resembling the svastika. We should expect to find this symbol on the base where the wheel is. Compare the wheel in Plate 
* Bihler, Ep. Ind., Vol. II, page 204, No. XX. 


5 I cannot attempt to discuss in this work the vexed uestion of the Kushfn ers (ane, For the dated inseri 
Vasudeva see No. XXIV in « Indies,” Vol. 1, page 803. P- 5). iption of 
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Buddhist. When the inscription under discussion was executed, not later than A. D. 157 (79 
+ 78), the Vodva (Skr. Votva) Stépa of the Jains at Mathura was already so ancient that it 
was regarded as the work of the gods. It was probably, therefore, erected several centuries 
before the Christian era, and may have been at least as ancient as the oldest Buddhist Stépa. The 
record also gives interesting details of the internal constitution of the Jain church, the significance 
of which has been discussed by Bithler (op. cit.) and Fiihrer.' 

Biihler was fortunate enough to discover in the “ Tirthakalpa,” or ‘“ Rajaprasada” of 
Jinaprabha, a fourteenth century work based on ancient materials, the legend of the foundation and 
repair of this very “ Stipa, built by the gods.” 

According to this work, the Stdpa was originally of gold, adorned with precicus stones, 
and was erected in honour of the seventh Jina, Suparsvanath, by the goddess Kuber4 at the desire 
of two. ascetics named Dharmaruchi and Dharmaghosha. In the time of the twenty-third Jina, 
Parsvanath, the golden Stdpa was encased in bricks, and a-stone temple was built outside. 

The sanctuary was restored in honour of Parsvanath by Bappa Bhattistiri, “thirteen hun- 
dred years after the lord Vira had reached perfection.”? 

Assuming the ordinarily received date, B. C. 527, for the death of Mahavira to be correct, 
the attainment of perfection by that saint may be placed about B. C. 550. The restoration 
of the Stipa may be dated about 1300 years laterj or A. D. 750. Its original erection in brick im 
the time of Pargvanath, the predecessor of Mahavira, would fall at a date not later than B. C. 600. 
Considering the significance of the phrase in the inscription “built by the gods” as indicating that 
the building at about the beginning of the Christian.era was believed to_date from a period of 
mythical antiquity, the date B. C. 600 for its first erection is not too early. Probably, therefore, 
this St@pa, of which Dr. Fiihrer exposed the foundations, is the oldest known building in India. + 


' Progress Report ” for 1890-91, pp. 18—16, 
2 « A Legend of the Jaina Stépo at Mathur’.” (“ Sttsuagsberichte der Kais Akademie der Wissenschaften in Wien,” 1897.) 
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CHAPTER III-—-AYAGAPATAS OR TABLETS OF HOMAGE. 





PLATE VII. 


AYAGAPATA, OR TABLET OF HOMAGE, SET UP BY SIHANADIKA. 


Prates VII to XIII are devoted to the illustration of the very interesting and beautiful works 
technically known as dydgapetas. 

“ An Aydgapeta is an ornamental slab, bearing the representation of a Jina or of some other object of worship, 
and the term may be appropriately rendered by ‘tablet of homage or of worship,’ since such slabs were put up in 
temples, as the numerous inscriptions on them say, ‘for the worship of the Arhats’. . . . . Among the Jainas they 
probably went out of fashion at an early period, as the inscriptions on them invariably show archaic characters, and are 
in no case known to me dated.” ' 

Bihler was at first under the impression- ‘that the use of these highly decorated tablets was 

confined to the Jains ; but Dr. Fiihrer has ‘recorded the discovery of a Buddhist example among the 

“ruins of a Buddhist vihéra at Ramwnagar in the Bareli district, the site of the ancient Adhichhattra 
or Ahichatra. That example is said to exhibitin the centre a fullblown lotus surrounded by four 
highly ornamented ¢rié/s, and to bear an ancient inscription.’ 

The examples represented in the plates in this book are all Jain. 

The central object in Plate VII is the seated figure of a Jina. 

The surrounding carving comprises representations of pillars in the Persian Achemenian style, 
and a great variety of sacred symbols, which I need not attempt to describe in detail. The work- 
manship is very fine. 

The central figure has been reproduced as figure a of Plate I in “ Epigraphia Indica,” Volume 
II. The inscription is in characters of early form ; probably anterior to the reign of Kanishka, and 
not later than the Christian era (ibid., p. 197). 

The text is as follows :— 

L—1l. Namo Arahanténam Sihakasa Vanikasa putrena <osthipatiiek 

2. Sihanddikena dydgapato pratithapito Arahantapujdye. 

“ Adoration to the Arhats! A tablet of homage (dy4gapata) was set up by Sihanddika (Sirhhanadika ? °nandika f), 
gon of the Vanika Sihaka (Simhaka) and son of a Koéiki (Kaugiki mother), for the worship of the Arhats,’* 5 

The term Vanika is supposed to be the name of the clan of Sihaka and his son Sihanfdika, who 
were probably Kshatriyas as indicated by the fact that the donor’s mother was a KauSiki.* oS 

1 © Epigraphia Indica,” Vol. II, pp. 811, 314, 
* “ Epigraphia Indies,” Vol. Il, p. 814, Note 8. Shy tediiet Aptyepchiinn eel spears an kon published. 


as * Professor Rhys Davids points out to me that the word would be better translated “in honour of” than “for the worship 
of, The Arhats were not regarded as gods. Bes Elsen allowed kines Soenaiations 40 Van paiverc: 


* No. XXX in “Epigraphis Indies,” Vol, Il, p. 207, 
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PLATE VIII. 





- RYAGAPATA, OR TABLET OF HOMAGE, SET UP BY AN INHABITANT OF MATHURA. 


: Tus fine work which is said to have been found north-east of the existing shrine of Kankalt 
..ip March 1891, has for its central object a sacred) wheel with sixteen spokes. The upper right 
gorner has been lost. The bands of sculpture epee tng. the wheel offer a rich variety of orna- 


— and symbolic designs. 
- The inscription is not visible in the plate, but the heading indicates that the archaic inscription 


No. VIII (“Epigraphis Indica,” Volume II, pp. 200, 313) belongs to this slab. 


The inscription is as follows :— 
Namo.arahato Mahdvirass Méthuraka . . . lavidasa[s4] . . . bhaydye 


- Saye [aydgapago}. 
: * Aderation to the Arhat Mahiwire (Mahdvira). A tablet of homage (dydgapata, the gift) of . . . its, the 


* wife of . {+ lavida (2), an inhabitant of Mathurt 
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PLATE IX. 


AYAGAPATA, OR TABLET OF HOMAGE, OF AN UNKNOWN DONOR 


Tuis tablet resembles that depicted in Plate VII in having for its central object the figure of a 
seated Jain saint. The surrounding symbolic ornaménts, however, are quite different. Among them 
may be noticed the svastika or mystic cross, anda-pair of fishes, omens of good luck, a second seated 
Jina (at the foot of the plate), a Stdpa (at the top,of the plate), and sacred trees within railings (at 
the sides).!_ The slab thus offers another proof‘of’thé'Jain veneration for Stdpas. The sacred treés 
closely resemble those generally associated with Buddhism. A photograph of this slab has been 
already published by Buhler, accompanied by an elaborate description. (‘‘Epigraphia Indica,” Volume 
II, Plate I, b, pp. 311-813). The remains of the inscription at the base are illegible. 


ng to Dr. Fihrer, the eight auspicious marks of the Jains are: (1) the mystic cross sige et PAY ees (Darpana), 


* Accordi: 
am i ‘4) — seat, eg o> gma (Bhadrdsana), (5,6) two small fish, (7) flower garland, k. (“Journal of 
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PLATE X. \ 





AYAGAPATA, OR TABLET OF HOMAGE, SET UP BY THE WIFE OF SIVAGHOSHAKA. 


A seatep Jina occupies the centre of this tablet also, but in this case he has an attendant on 
each side. The symbolic ornaments are rather less rich and varied than in the examples previously 
described. The Jina in this case is unmistakeably Parsvanath, his head being canopied by his 
seven-hooded snake. tri=i4 

The inscription at the base is much mutilated»-The characters are of an archaic type prior to 
the Kushan era. What is left of the record reads. as, follows :— 


Namo arahantand Sivagho[shaka]sa bhari[y@] “OS. nh. ee ee ge 
« Adoration to the Arhats . . . the wife of Sivaghoshaka.” \(“ Epigraphia Indica,” Vol. II, page 207 
No. XXXI.) 


The slab was found in January 1891. 
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PLATE XI. 


AYAGAPATA, OR TARUET OF HOMAGE, SET UP BY THE WIFE OF BHADRANADI. 


Turs slab is said to have been found in December 1890 near the centre of the Kankalt mound. 
{ti is not so well preserved as several of the other examples, and the drawing is, in consequence, not 
quite satisfactory. The central Jina cannot be identified. The ornaments'include two massive pillars - 
ina papyons quite different from those depicted in) Plate VII ante. The inscription, which belongs 
approximately to the period of the great Kush&n kings, is almost perfect, and is as follows :— 
L.1. Namo Arahattanam [mala] gasa dhitu Bhadrayadasa vadhuye Bhadranadisa bhaydye 
2. A[chald]ye 4[y4] gapafo pratithapite arahatapujdye, 
“ Adoration to the Arhais! A tablet of homage (Aydgapata) was set up by Achala (?), daughter-in-law of 
Bhadrayase (Bhadrayatas) and wife of Bhadranadi (Bhadranandin) for the worship of the Arhats.” (“Epigraphia 
Indica,” Volume II, page 207, No. KX XII.) 


The plate seems to read Agolf, rather than Achal&, as read by Biihler with doubt 
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PLATE XII. 


AYAGAPATA OR TABLET OF HOMAGE SET UP BY SIVAYABA. 


Tue upper part of the slab depicted in this plate has been lost. The lower and more 
important portion is well preserved, and the inscription is nearly complete. 
The composition gives an interesting view of a Jain Stdpa, which was surrounded by a 
perambulation path guarded by a railing. The path is approached through a highly-decorated Torana 
gateway, to which four steps ascend. A heavy wreath hangs from the lowest beam of the gateway. 
A dancing-girl, completely nude: except for a sash round the hips and the usual jewellery, 
stands in an immodest attitude on the railing on each side of the gate. Two massive pillars with 
peculiar bases are shown, and a small portion of the railing surrounding an upper perambula- 
tion path is visible. iF 
The general arrangements of the Stdpa are jidéntical with those familiar to all students of 
Buddhist antiquities, well Bosny 
The railing is of a plain archaic type. Fc aa 
The characters of the inseription below the failing Hré‘in form anterior to the alphabet used by 
the Kushin kings, and may be considerably earlier than the Christian era. The inscription is 
as follows :-— 
DL. 1 a. Namo arahaténam Phaguyasasa 
2a. natakasa bhaydye Sivayasa 
De ae Wn ae Bares 6 a GM gh eae kaye 
1 b. dy4gapato kérito 
2 b. arahata pujdye. 
“ Adoration to the Arhats! By Sivayaéa (Sivayagas), wife of the dancer Phaguyaéa (Phalguyagas ; Rees 
a tablet of homage (dydgapafa) was caused to be made for the worship of the Arhats.” (“Epigraphia Indica,” 
Volume ITI, page 200, No. V.) r 
Mr. Mukherji found an inscribed slab to the west of the bridge on the road leading to 
the Holi gate, containing a bas-relief representation of a Stépa 104 inches high,’ which may be com- 
pared with the representation in this plate. 
Se ea, oe 
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PLATE XII. 


AYAGAPAfTA, OR TABLET OF HOMAGE, SET UP BY $IVAMITRA. 


Fiaurg 1 represents a fragment of an dydégapata of which more than half has been lost. 
The central object is among the parts missing. The ornaments include the lucky fish, which 
has been noticed in Plate VII, and beautifully executed flower and scroll désigns. The slab was 
found by Dr. Burgess in 1887. The inscription at the base is in archaic characters apparently 
anterior to the Kushan period, and thus adds one more to the many proofs of the antiquity 
of the Jain worship at Mathura. The record, though incomplete, is sufficiently intelligible, 
and is as follows :— 
L. 1, Namo arahato Vardhaménasya Gutiputrasa Pothaya—Saka 
“2. Kélavéjase 
a . . Kotikeye Simitraye dydgapafo prati. 
Adoration to the Arhat Vardham4na! A tablet of homage was set up by Sivamitra (of) the Kauéika (family) 
(wife) of Gotiputra (Gaupttputra), a black.serpent for the Pothayas and Sakas.” 
The historical significance of this brief document is explained as follows by Biihler :-— 
é “Some interesting historical information may be extracted from No. XXXIII, which records a gift by 
Kotiki Si [va] mitra, [the wife] of Gotiputra, a black serpent for the Pothayas aud Sakas. 

Both Gotiputra and Koéiki Sivamitra were of noble or royal descent. This is indicated by their family 
names. Koéiki, in Sanskrit Kauéikt, means ‘she of the race of Kugika’ Kauéika is the nomen gentile of Vigvamitra 
and his descendants, the Viéyamitras, who form one of the ancient Vedic gotras. Numerous instances in the northern 
and southern inscription show that the queens and prin¢esses were frequently called by the Vedic gotra-names, such as 
the Gautami, the Vatsi, the Vasish fbi, the Gargi, ete..,..And. the explanation is no doubt that these gotras originally 
were those of the Purohitas of the royal or noble families;from which the queens were descended, and that the kings 
were affiliated to them for religious reasons as the Srautasitras indicate. It seems, therefore, impossible to explain the 
epithet Kogiki otherwise than by the assumption that Sivamitra was descended from a royal race, which had been 
affiliated to the Kauéikas. 

With respect to Gotiputra, in Sanskrit Gauptiputra, it may be pointed out that this name, which means the 
son of her of the Gaupta race, is borne by the second king of Sir A. Cunningham’s inscription on the Torana of the 
Bharhut Stapa, where we read Gotiputrasa Agarajusa putena, in Sanskrit Gauptiputrasya Angdradyutah putrena. 
Though I am not prepared to identify the two Gotiputras, it is evident that the name was borne at least by one royal 

"OF princely personage. The epithet of our Gotiputra, ‘a black serpent for the Pothayas and Sakas,’ points also to his 
belonging to the warrior tribe. For, according to the analogy of other well-known epithets, such as vairimattebhasisnhu, 
it can only mean that he fought with the Pothayas and Sakas, and proved to them as destructive as the black cobra is 
to mankind in general. 

The Pothayas are the Proshthas, whom the Mahabharata, Volume VI, pages 9, 61, and the Vishnupurdna (ed. 
Hall, Volume II, page 179), name among the southern nations, In the latter passage they appear together with the 

and the Kokarakas. As both works include in their enumeration of the southern nations the Trigartas, who are 
known to be inhabitants of Northern India, the accuracy of their statements with respect to the seats of the Sakas and 
Prosh}has may be doubted. But it remains interesting that the two names are placed closely together in the Vishgu- 
purana, and this juxtaposition is, as our inscription shows, not without foundation.’”* 

The characters of the inscription being archaic, the wars alluded to probably took place in the 
first century B.C. The Sakas may have been the Satraps (Kshatrapa) of Mathura, 

Figure 2 of the plate represents a pretty bit of scroll work, well undercut. 


? Babler in « a Indica,” Vol, I, I » No. XXXTIL. Biihl I: i i 
cu a uy ol, I, pp. 394, 396, Inser. No. ler’s explanation of the formation of the names of 
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PLATE XIV. 


IMAGE OF ARYAVAT!, DATED IN THE 42np YEAR OF THE SATRAP SODASA, 


Tuis fine votive tablet, which is essentially an @ydégapata, though not so callell, represents a. 
royal lady attended by three women and a child. The attendant women, in accordance with the . 
ancient Hindu fashion, whieh survived to modern times in Southern India, are naked. to the waist. 
One holds an umbrella over her mistress, whom another fans. The third holds a wreath (hdr) ready 
for presentation. The execution is bold, and not altogether wanting in artistic merit. 
The inscription above shows that the tablet was presented to the Jain shrine by a lady named 
Amohint in the year 42, in the reign of the Satrap Sodasa. The text is as follows :-— 
L.1. Nama arahato Vardhaménasa 
2. Sv[d]misa mahakshatrapasa Soddsasa savatsare XL (?) IT hemattamdse Il divase 1X Haritiputiasa 


Pélasa bhaydye samasdvikdye 
3. Kochhiye Amohiniye sahé putrehi Palaghoshena Pothaghoshena Dhanaghoshena Ayavati pratithdpita 


praya[bha} 
4. Aryavatt wrahatapujdye. : és 
The record, which presents many points of interest, is rendered as follows by Buhler :— 


“ Adoration to the Arhat Vardhamina! In the year 42 of the Lord, the Mahakshatrapa Sodasa, in the second 


month of winter, on the 9th day, an Ayavati (Aryavaty) was set up by Amohini (Amohini), the Kochhi (Kautst), » 
female lay-disciple of the ascetics (and) wife of PailasSon of a Hariti (Hariti or Hariti mother), together with her 


sons Pélaghosha, Pothaghosha (Proshthaghosha, afd) Dhauaghosha . . . . the Aryavati (is) for the worship of the 


Arhat.”” ; 
Unfortunately the initial year ofthe era used by the great Satrap Sodisa has not yet been 


determined with accuracy, but the inscription may be considered as dating a few years earlier than the 
Christian era. Although Bihler thought it possible that the first numeral character might be read 
as 70, it seems to me to be 40. : 

Another inscription of the Satrap Sodasa was found by Cunningham in the Jail mound at 
Mathura (Arch. Rep., Volume ITI, page 30, Plate XIII, 1). His coins also are found in the neigh- 
bourhood. His history and coinage are discussed in the publications referred to in the note,? but 
no thoroughly satisfactory result can be obtained until the chronological position of the dynasty of 
the Satraps of Mathura is definitely fixed 


1 «Epigraphia Indica,” Vol. II, p. 199, Insor.No, II. M, Boyer (L’Epoque de Kaisha, p. 586) accepts 72 as correct, 
2 Cunningham, ‘Coins of Ancient Indis,” p, 86, Plate VIIL; Bhagwan Lil Indryji and Rapson iu J. R.A. S, for 1894, pp. SL 


seqg. Bithler, ibidem, pp. 525 seqg. 





CHAPTER IV.-~VENERATION OF A STUPA. 





PLATE XV. 


VENERATION OF A STOPA. 


Tuis plate represents the carvings on the obverse, reverse, and under-side, or soffit, of the central 
portion of the lowest beam of a Torana archway in the railing round a St@pa.1 The beam was found 
in January 1891 north’of the well and near one of the Jain temples. It may have belonged to the 
ancient Stipa, whieft was believed to have been built by the gods (ante, Plate VI), and is certainly 
an early work, probably to be dated about 100 or 50 B. C. 

The scenes on the obverse and reverse have already been reproduced by Biihler from photo- 

gtaphs.? The patera on the under-side is now publishel for the first time. 

Bithler’s description is as follows :— 

.“ The obverse represents the worship® of a Stipa by two Suparnas, half birds and half men, and by five centaurs 
or Kirhnaras. One of the former offers a garland and the other, as well as three of the centaurs, two on the right and 
one on the left, bring jars or boxes fitted with flower bunches(?). The last two centaurs on the left seem to carry 
brooms or fans, made of branches.‘ On both sides of the Stipa stand trees, and the two Suparnas seem to be seated on, 
or hovering above, the bending branches of those nearest to the Sédpa. All the five figures wear turbans, such as many 
of the males of rank represented on Buddhist sculptures wear 

A somewhat similar scene, where Suparnas worship aSt#ipa, occurs on a relievo at Sanchi. (Fergusson, Tree 
and Serpent Worship, Plate XXVIII, figure 1.) But it. must, be noted that the Sanchi figures are much more like Greek 
harpies, while those on our slab are done in a more conventional ‘manner like the winged figures on the Assyrian and 
Persian sculptures. 

Among Brahmanical representations, those of Garuda, the king of the Suparnas, on the Gupta seals are 
worthy of comparison. Centaurs have been discovered on the Buddhist monuments in Gaya and elsewhere, and in 
all probability, they go back to Greek models. What is particularly remarkable in those on our slab is the branch which 
hides the place where the human body is united with the rump of the horse. As faras I have been able to ascertain 
from my colleagues, yersed in classical archzwlogy, there are no Greek sculptures showing this particular. 

The reverse of our doorstep [sic] contains a fragment of a procession, apparently about to visit some sacred 
place. On the extreme right we have two horsemen, each preceded by a ‘ syce’ or groom. Next follows a covered 
cart, drawn by two enormous bullocks, as big as those of the Palanpur breed, and filled with males and females. The cart 
closely resembles a modern shighram, and the driver, who lifts his goad, is seated, as is still the custom, on the pole. 
The tails of the animals are tied to strings connected with the yoke, just as is the case with those of the horses on the 
Sanchi relievos. Behind the cart comes again a horseman and finally an elephant with two riders. The elephant is 
very badly done.’ The trappings of the several animals are exactly like those represented on the Sanchi sculptures. 
But similar carts are not traceable on the latter, where very Greek-looking chariots drawn by horses appear instead. 

* Biiler erroneously calls the beam a doorstep, The under-surface of a doorstep would not be carved. 

> “Epigraphia Indica,” Vol. II, p. 318, Plate II, figs. 3 and e. 

3 I prefer to use the word “vencration ” rather than “ worship,” which latter word as used in modern English is apt to cause 
misconception. 

‘ Teannot discern any traces of bunches of flowers in the flat bowls. The objects described as brooms by Biibler are more cor- 
ne ae ware me = ae ance aces re ee 
: b seems im ion in the The ng now 
i prey sre - — bog Ng oe that Indian seulptors painters are more successful in representing the elephant 
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FRAGMENTS OF SLABS REPRESENTING SUPARNAS, OR HaRrpPIEs. 
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PLATE XVI. 


GANDHARVA AND SUPARNAS. 


Tux figures in this plate may be regarded as a supplement to, and illustration of, the plate 
last described. The two fragments, as Mr. Mukherji points out, seem to be parts of one slab, which 
doubtless exhibited the veneration of a Stipa by the heavenly beings. The left side of figure 2 should 
apparently be fitted to the top of figure 1. The mutilated male figure to the left of the umbrella 
seems to be intended: for a Gandharva. A corresponding figure must have been on the other side 
of the umbrella. The Kimnaras, or harpies, hover in the air on each side of the umbrella over the 
lost Stépa. The sculpture.is archaic in style. s 

The “ Tirthakalpa ” gives a description of the homage paid to “the Stdpa built by the gods” 
(ante, Plate VI), which illustrates Plates XV and XVI :— 

“ Then on the night of the eleventh [scil of the month Karttika, October-November], holding vessels in their 
hands, they washed (the Stépo) with milk, sour-milk, ghi, saffron, sandal, and so forth, out of thousands of vessels. 
The gods, remaining hidden, took part in the ablutions. Even to-day they come in the same way to the procession. 
When all by turns had performed the ablutions, they placed (on the Stdpa) flowers, incense, clogh, great banners, and 
ornaments. To the saints they gave clothes, ght, sugar, and so forth. On the twelfth (night) garlands were put up.” 

1 Bihler, “A Legend of the Jaina Stipe at Mathuri.” (“ Sifeungeberichte der Keis, Akad. der Wissenach. in Wien,” 1897.) 








CHAPTER V.~SCULPTURED PANELS. 


PLATE XVII. 


SCULPTURED PANELS. 


Tue broken slabs represented in this plate may have formed part of the decoration of a 
Torana pillar. 

Figure 1 represents a Jain saint, called Vardhamana by Dr. Fiihrer,! preaching to a prince 
ae his three attendants. The royal rank of the principal hearer is indicated by the umbrella held 
over him.? The scene is bounded on the left by a lion capital in Achzmenian style. 

The panel represented in figure 2 is divided into two compartments. The upper compartment, 
a narrow band, shows a Stépa in the centre, with two seated Jainas on each side. These four images 
are probably those of the last four Tirthathkaras, Nimi, Nemi, PArsva, and Vardhamana. The 
identity of Parsvanith is established by his canopy of snake-heads. 

The lower compartment seems to represent the ascetic named Kanha, in whose honour the 
sculpture was dedicated, receiving the homage of the donor, the wife of Dhanahastin, and of three 
small females, one of whom is represented as a snake-maiden (NG@ga-kanyé ) with a canopy of cobras. 
The objects held in the hands of the ascetic seem to be pieces of cloth. The principal inscription is 
in rather irregular characters. The date at the beginning appears to be 95, which would fall in the 
reign of Vasudeva. The record is imperfect, and is not included among the inscriptions published 
by Dr. Biihler in the “‘ Epigraphia Indica.” 

So far as it can be made out it reads :— 

L.1. [Si]ddhatn sam XCV (#) gri II di XVIII Kotfiy[4]to gapato Thaniydto kulato Vair[4to] [b4]khéto 
Aryya araha . . 
a ‘Gistas Didindibdgs (7) Grekadatespe ah . | Diaushell . . 
“Success! In the year 95 (?), in the second (month of) summer, on the 18th day, at the request of Dhamath& 
(?), the female pupil of the Aryya Arahaf[dinna], from the Kottiya gapa, from the Thaniya kula, from the Vaira 
sdkha . . . . [the gift]of . . . . the daughter of Grahadata, and wife of Dhanathi (Dhanahastin).” 

The words anagha sresh{i vidya in large bold characters are to the proper right of the lady’s 
head, and the words Kanha Srdmano between her head and that of the ascetic.? 

The sculpture evidently refers to some Jain legend which has not yet come to the knowledge 


of European scholars. The fact that Kanha is represented as clothed indicates that he belonged 
to the Syetambara sect. 

1 Tesnnot discover any reason for calling the saint Vardham4ns. 

ed ee eerie Havishks, 

<< ay a aon be paint a on the Plate, | but pb ow To gies ree vidyd only a portion is legible and the reading is 
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CHAPTER VI._NAIGAMESHA NEMESA- 





PLATE XVIII. 





NAIGAMESHA NEMESA. 


Tuts plate represents the obverse and reverse of a broken frieze about two feet in length and 
is, perhaps, the most interesting of the series. 

The extant portion of the obverse shows five figures. The principal figure is a goat-headed 
deity seated in an easy attitude on a low seat, turning round his head to the proper right as if 
addressing another personage whose image has been lost. The deity is labelled Bhagavd Nemeso 
in bold characters, dating from about the beginning of the Christian era, or earlier. To the right 
are three standing females, and a male infant stands by the left knee of the deity. The reverse of 
the slab shows nine figures of musicians and dancers, of whom six are practically complete. 

The late Dr. Biibler published a photograph of the obverse of the slab (“ Epigraphia Indica,” 
Volume II, page 314, Plate II?), and succeeded in clearly explaining the meaning of the group. 

Bhagavad Nemeso, ‘the worshipful Nemeso,” is a variant of the name of the deity called 
Harinegamest in the Kalpasitra, Naigameshin in the Nemindtha charita, and Nejamesha or Naiga- 
meya in other works. The god is represented sometimes with the head of a tam, sometimes with 
that of an antelope, and sometimes with that ofa goat. In all his forms, whether in Jain or Brah- 
manical mythology, he is associated with the procreation of children. He is regarded in two aspects— 
one as a beneficent, and the other as a malevolent, deity. 

Bithler relates the legend illustrated by the sculpture from the Kalpasitra as follows :-— 

«When Indra became aware that Mahavira had taken.the form of an embryo in the Brahmani Devananda’s 
body, he paid his reverence to the Arhat that was to be born. It then occurred to him that an Arhat ought not to be 
born in a low Brahmanical family, but only in a. noble royal race, and that it was and always had been the duty of the 
reigning Indra to transfer the embryo, in case through the influence of his Karman an Arhat had descended into the 
body of a female of the Brahman caste. In order to fulfil this duty, Indra directed Harinegamesi, the divine com- 
mander of infantry, to transfer Mahavira from the body of Devanandé to Trigala, a lady of the Judtri family of 
Kshatriyas, who was also with child. Harinagamest then repaired first to the Brahmanical quarter of Kundagrdma,* 
took Mahivira from Devananda, cleansing him from all impurity, and carried him carefully in his folded hands to the 
Kshatriya quarter of the same town. There he took Triéala’s embryo from her, likewise duly clesnsing it, and put 
Mahavira in its place. Next he returned to Devanandé and placed Trigal’s child in her body. During these opera- 
tions the two ladies and their attendants lay in a deep magic sleep. Finally, the deity returned to Indra’s abode and 
reported to him that his orders had been carried out.” 

‘The missing personage addressed by the goat-headed god must have been Indra. The scene of 
the composition should, therefore, be regarded as laid in Indra’s heaven after the execution of the 
mission. The infant seems to hold in his left hand a cloth, and to be thus conventionally indicated 
as an ascetic. He must be identified with Mahfvira. The imperfect legend Bhaga[vd ] seems from its 
position to refer to the central female, who is apparently intended for either Devanand4 or TrisAla ; 
but the epithet, which means “ worshipful,” is more appropriate if referred to the infgnt Mah&vira. 
oe se 
2 Bible translates bhagavé by “divine,” but “ worshipfal ” is a safer rendering. 


3 Vaisali, the modern Basarh, about 27 miles north of Patna, three distinct sections, Vaisili, Kundsgama, and Vani, 
the modern villages of Basdrh }, Basukund, and Baniyé, The > Kolliga was occu the Kehatriya clan ef the 
Na&yas, whose ee ra tonal the toes ot Vartaenion mnie’ MY oo birth of Mabivira took 


or or Mahavira, the founder of Jaiu‘sm. 
or about B. C. 599, all, or nearly all, authorities are agreed that he died in B.C. 537, (Hoernle, 
4. &. B. for that month.) 
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‘The group on the reverse of the slab is evidently designed as an expression of rejoicing at the 
- muccessfil accomplishment of the transfer of the child. 

The contemptuous reference in the Kalpastitra to “a low Brahmanical family ” is of interest. 
Buhler points out that four mutilated statues, or statuettes, now in the Mathura Museum, 
which puzzled Cunningham, refer to the same legend. Two of these figures are goat-headed males 
and two are females, each holding an infant in a dish. 


Reports,” Vol. XX, p- 36, Plate IV, The heads are mutilated and Cunningham supposed the figures to be “ “headed ;” 
gout-headed ” or “ ram-headed.” No record has boon Kept of the locality in which thse eurions figures were fond. g 
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CHAPTER VII.~A TORANA. 


PLATES XIX AND XxX. 


A TORANA. 

Tur interesting sculptures which are the subject of these plates formed part of the decoration 
of the obverse and reverse of a Torana archway, such as is represented in plate XII ante. They 
have already been reproduced from photographs and described by Bihler (Epigraphia Indica, 
Volume II, p. 319, Plate 111). 

The general subject of both compositions is the veneration of holy objects and places, probably 
Jain, by human and mythological beings. The plates are so readily intelligible that detailed des- 
cription may be spared, and the reader's attention need be merely drawn to a few noticeable points. 

The spandril, or corner space, in Plate XIX represents a group of ten male and female worship- 
pers standing in an attitude of adoration, and bringing offerings. Below their feet a cart is shown 
in part. © The central and most conspicuous figure carries a large wreath to be hung up on the Stapa 
or temple. The three curved bands all represent processional scenes, and may be compared with 
Plate XV ante. The running figures in the central: band carry long trailing wreaths. This motive 
is very common in Indian Buddhist art and in Roman art of the Antonine period, and as late as 
the time of Constantine (A. D. 300). The style..of, this central band seems to me decidedly 


Hellenistic. The open-mouthed crocodiles which terminate each band are a very common element of 
decoration in early Indian art. 

" On the reverse (Plate XX) the spandril is again occupied by a group of worshippers, six in 
number, engaged in doing reverence to @ Stipa and three small platforms bearing representations of 
sacred emblems.! The processional scenes in the carved bands are largely occupied by mythical 
monsters. 

There is nothing in the sculptures of this Torana to indicate whether the ceremony depicted 
was Jain or Buddhist; bat the fact that the slabs were found not far from the present temple of 
Kankali and close to many Jain remains indicates that Jain ceremonies are the subject of the composi- 
tion. 

Buhler has correctly pointed out that there was no distinctive school of Buddhist, as distin- 
guished from Jain and Brahmanical, art. All sects made use for devotional purposes of the art style 
of their period, and all alike to a very large extent used the same symbolism. Wheels, tridents, 
lotus flowers, Stépas, and many other forms of symbols are common to all the sects. 

; 1 Such platforms were called piftik 4. 








( 2% ) 


CHAPTER VIII™DECORATIVE WORK. 


PLATES XXI TO XXVI. 


DECORATIVE WORK. 


Tuese six plates, which represent sundry specimens of uninscribed decorative work, may be 
grouped together, and very briefly described. 

The panel shown in Plate XXI is a very fine example of deeply undercut scroll work, based 
on an acanthus leaf motive. It has been published as figure 3 of Plate VI of the “Technical Art 
Series,” 1892. 

Plate XXII represents another panel of a moye commonplace kirfd, carved in shallow relief.) 
Such panels were used to cover blank spaces.? Plate XXIII represents a singularly perfect and 
delicately carved umbrella in red sandstone, which was probably suspended over a colossal statue, or 
perhaps over a Stipa.® 

The fragment of a Torana beam depicted: in figure 1 of Plate XXIV is exquisitely carved. 
The lotus flower and buds are admirably executed. The squatted dwarf with snake extremities 
recalls a class of figures common in Greco-Roman:art, and probably of Alexandrine origin. 

Figure 2, a string course, is a good example of undercut leaf scroll work. 

Plate XX’V offers examples of the carved ends of Torana beams. 

The most interesting of these is shown in figure 1, which represents in the left compartment a 
bird monster, or garuda, in the act of devouring a triple-hooded snake, which has coiled itself round 
the monster’s neck. The right compartment is unfortunately imperfect. The object depicted is a 
covered carriage with the bullocks unyoked and resting. One of the animals is standing, while the 
other is comfortably lying down. The perspective is unusually good. 

The carved door jamb represented in Plate XXVI is said to have been found in the ruins at 
Moramayi, a village about seven miles west of Mathura, where an inscription of the Satrap Rajubula 
was discovered. The well-executed vine on the front elevation is noticeable, and is, I think, distinctly 
Hellenistic. 

Plates XXIV, XXV, and XXVI have already been published as Plates 85 and 87 of the 
“ Journal of Indian Art and Industry,” Volume V, No. 44 (October 1898). 


} This slab is said to have been found in the so-called Jail mound. Cunningham’s name of “the Jail mound” refers to the old 
and disused Jail. 

* Compare the similar decorative panels between the Torase beams in Plate XII ante. 

* This is also said to come from the Jail mound. Two inferior umbrellas, now in the Lucknow Museum, wereo fund in the 
Kankill mound in Yoteuncy 180 


a * The lotus was the symbol of the Gth Jing, Sapidmsniths, I need hardly say that the lotus is used in Indian art of all sges and 
religions, 
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CHAPTER IX.—TORANA PILLARS. 





PLATES XXVII AND XXVIII 


TORANA PILLARS. 


Eacu pillar is divided into a series of compartments, one above th other, and each compart- 
ment contains the representation of a domestic scene. The compartments are separated by railings 
with plain bars and posts. The arrangement of the compartments resembles that seen in the 
GAndhara sculptures; but the debased Corinthian capitals characteristic of those sculptures are here 
wanting. Plate XXVII has been already published as Plate 86 of No. 44 of Volume V of the 
“ Journal of Indian Art and Industry ” for October 1893. 

The attitude of the figures in the upper compartment of the back elevation of the inscribed 
pillar shown in Plate XXVIII is indelicate. The principal figure in the lower compartment of the 
same pillar is evidently intended for a king or chief. The inscription, which is in characters dating 
apparently from the time of the great Kushan kings, reads as follows :— 

5.1, “ Namé ahamténam [sic] srdmana travikdye. 

2. lahastintye toranam prati[shthapi}. 

8, saha mtd pitihi saha. 

4, satré sagurena. : 

“ Adoration to the Arhats! A Toraga has been erected by order of—lahbastini (Balahastint), a lay pupil of 
the ascetics, together with her parents, together with her mother-in-law and her father-in-law.” 

The formula was intended to secure the participation of the relatives named in the merit of the 
young lady’s pious act. ; 

The Mathura inscriptions afford many clear proofs that the ladies formed an influential element 
in the constitution of the early Jain church. 


!  Bpigraphia Indica,” Vol. J, p. 390, No. XVII, 
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CHAPTER X.—SUNDRY CARVINGS. 


PLATES XXIX, XXX, AND XXXII. 







SUNDRY CARVINGS. 

Figure 1 in Plate XXIX, unfortunately much mutilated, represents a horseman riding up @ 

rocky ascent. The principal element in figures 2 and 3 of the same plate may. be regarded as a 
variety of the vajva, or thunderbolt, commonly. used. in the later Buddhist symbolism, 

Plate XXX represents a well-preserved and beautifully-carved lintel. Part of another lintel 
with lions’ or tigers’ heads on the dentils is shown in figure 2 of Plate XXXI. The pediment 
shown in figure 1 of that plate must have formed part of the decoration of a temple steeple. 
It is said to come from the Kesava temple in the city of Mathura, and not from the Kankali 
mound, 

The seated deity with a lotus in each hand appears to be intended for the Sis godt 
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PLATES XXXII AND XXXIII. 


FIGURE. SCULPTURES OF A TORANA. 


Tue sculptures shown in these plates formed part of the decorations of the jambs of a 
tovana gateway. 

The persons sopeisuatel in the upper panel of figure 1 of Plate XXXII seem to be man 
and wife. Both are naked to the waist, except for a folded dopatta thrown over the shoulders. 

The lower panel of the same figure offers a very curious picture of a woman playing cymbals, 
with her elbows resting on the sill of a window ‘with a pointed arch. Below the window is 
a water-vessel (lota) with five lotus-buds in it. The object to the left is perhaps a bird. 

Figure 1 in Plate XXXIII presents processional scenes on the back and front of the jamb, 
Women, naked to the waist, are bringing offerings. to a holy place. 

' The group depicted in figure 2 of the same plate is unfortunately mutilated. The principal 
figure is a man of foreign appearance, squatted on the ground, playing a lute (vind). He is 
attended by two women, of whom one holds up a water-jar in her left hand, while the other 


holds a palm-leaf fan. 
The man wears nothing but a tight waistcloth (pee) a circular turban, and bracelets. The 


women wear besvy and numerous armlets. 



















PLATES XXXIV AND XXXV. 


ed : - 


ees SCULPTURED BRACKETS OF TORANA BEAM: bine “se9 


cing-girls, each standing under a tree. 
ed aoe an elephant with uplifted trunk. In 

Dig ti Gxgepimyt ny 

are clothed below the waist and are not ee nude like the women in 









1 The bracket Miostrated in plate C should have been devribed here. 


PLATE XXXIV. 


s 


MATHURA SERIES.—KANKALI TILA 


ScuLPTURED BRACKET, SUPPORTING VOLUTED END OF TORANA BEAM. 





PLATE XXXV. 


’ 


MATHURA SERIES.—KANKALI TILA. 


ScunprureD Bracker SUPPORTING VOLUTED END OF TORANA BEAM. 





BACK ELEVATION FRONT ELEVATION 


Scaus or Feer- 


Incnes 12 2 § 3 us } Foor 


PHOTOGRAPHED AT THE SURVEY OF INDIA OFFICES CALCUTTA OCTOBER 1885. 





PLATE XXXVII, 


MATHURA SERIES.—KANKALI TILA. 


ScutprurzD Bracksts. 





=_— FRONT ELEVATION 


Boats or Paer 


Inones e 2 £ 2 ste } Phot 


PHOTOGRAPHED AT THE SURVEY OF INDIA OFFICES CALCUTTA OCTOBER 1895. 





PLATE XXXVI. 


MATHURA SERIES.—KANKALI TILA. 


FraGMEents oF SCULPTURED BRACKETS. 





Fig, 8. 


Fig. 4. 





SIDE ELEVATION Fig. 5. 


Front BiEvation. 


tnones 12” Soave Gs Paar 
ee ee  —E—E——E————————————— oe 


PHOTOGRAPHED AT THE SURVEY OF INDIA OFFICES CALCUTTA OCTOBER 1898. 

















ge 


wes 


PLATES XXXVI 




















Th 


seventh Jina, Suparsvanth. 
Jina. 





ee 
vaio meen a tr a a 


PLATE XXXVIII. 


MATHURA SERIES.—KANKALI TILA 
Carvep Basts oF Smal SQUARE Pituars, 





a | 
{hr fhe 1 fas 
Oe ee 
; a ae 
ae ae 
: he — | 
ea S| 
aia 
| SPAR, hy 
, be 
Fig. 1. Gt 
: ({ie" ! 
1 1yer.3 
_ ‘— 
( hd ee 
| \" . 
( hehe I ut 4 
™ sau So ak a C 
FRONT ELEVATION SIDE: ELEVATION 





a gs 
Vin att 






) Di hn : mn 


yore ft 
ejeue 






























































Big. 8. 
mii 
null 
FRONT ELEVATION 
” Soace or Feet 
tncnen 12 6 3 a | Foor 


PHOTOGRAPHED AT THE SURVEY OF INDIA OFFICES CALCUTTA OCTOBER 1895. 





PLATE XLII. 
MATHURA SERIES.—KANKALI TILA. 


Scutprurep Warer-courses. 













i ah “i a Mi"; 
i DS LF ey Nite, Bey 
oN te lee 





Pr ge ne Pe ere rer cates plies betta Peak attgie iime-racnintintie tend setts at aad ie 
Oe Fi re OO LW AF nF Fig th OO ©. ms an bay at 


CHEE AS AS 2S ah 


fi seme iM eo (xy a pe, 4 oe \ y es) 
ER ICC RO CE eet Cate 
worege Te i 






















Mae 2 


H : » ik 1 iP bot a } ys KK 

ta 8 a NE Sip a aE Be We é 
ig ee BA aA, i Nas B 

Net ft tins atl i . ne 






* Pee ‘aly f 
“i 


(ead 


EF: 
W\\\ 
\\ 
SQ) \ 
Pd 


| nity 
ve 
wt 
D 













C= 
L—_—— 





Die ier 





\ \( 

Mi AR ae | 

eS ay Dan © an 4 
tai » RI LY, A pee a. . es 
VESIECEET ELE CEI ORL, 
Byes aie iN °. 
Dy y. X 
% % ea 







we 








{ 
rey 


Ke » BA 
| awe % ees: : 
ee yy 4p, ( . r, 
ae ~ ; i Be, ss aA “ak je 

bara ed uh eee AS ae vo RT PO in rao OPrn 





10N. 
Front ELevatio n. Srcr 


Scacse or Feer 


Iwoues 2 ® 6 3 fe } ASS es as Senna eee, 4 heer 


PHOTOGRAPHED AT THE SURVEY OF INDIA OFFICES CALCUTTA OCTOBER 1895. 


MESAn sete ae 


PLATE XLI. 


a a 


MATHURA SERIES.—KANKALI TILA. 


PzsFORAPED WINDOWS. 





Vig 1. 





FRONT ELEVATION * Section. 


Scn.e oF Fest 





FRONT ELEVATION Section 





Incnes 12 S 6 3 ak : } Foor 








PLATE XL. 


MATHURA SERIES.—KANKALI TILA. 


Carvep Pinnacue or GaTewar. 





Biure Mell 





FRONT ELEVATION 


Boaz or Pav. 
tJ 6 3 ea i Foor 
SS —————_————————_——_—eE 





PHOTOGRAPHED AT THE SURVEY OF INDIA OFFICES CALCUTTA OCTOBER 1895. 





PLATE XNXIX. 


MATHURA SERIES.—KANKALI TILA. 


a 


a 





ELEVATION, 


Srpe 


"2 


FRONT ELEVATION 


BY 
o 
~) 
= 
° 

‘= 











PHOTOGRAPHED AT THE SURVEY OF INDIA OFFICES CALCUTTA OCTOBER 1895. 


PLATE XXXVIIla. 


MATHURA SERIES,—KANKALI TILA. 


Derais of Deconatrvs OpNauENTs 


Fig. 2, 








Sipp ELEVATION, 





ef ig IT rag ne etme oon 


oe alban: 
F Srcalens 





Puan. : SCALE oF Feer. Pian, 


Inches 12 9 6 3 oe ___]} Foor 


PHOTOGRAPHED AT THE SURVEY OF INDIA OFFICES CALCUTTA OCTOBER 1895. 


ce 4 


CHAPTER XI.—DECORATIVE DETAILS. 


PLATES XXXVIII(¢), XXXIX, XL, XLI, AND XLII. 





DECORATIVE DETAILS. 


Tur details illustrated in Plate XXXVIII(a) have been already dealt within the descriptions 
of other plates. Small variations do not require detailed notice. 

The fragments of sculpture illustrated in Plate XX XIX were evidently good work, but are too 
much damaged to be of value. 

The object represented in Plate XL is the pinnacle of a torana gateway. The elements in 
the design are the wheel and triratna. The picture of a torana in Plate XII ante, shows how such 
pinnacles were used. E 

Plate XLI gives examples of different patterns of perforated windows. Specimens of elabor- 
ately-carved drains or spouts are given in Plate XLII. 

The monstrous crocodile with a fish tail in figure 1 is executed with spirit. The fish shown in 
figure 2 swimming away from a pursuer is not so successfully executed. 

A fish is, according to some lists, the emblem of Aranatha, the eighteenth Jina. 
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CHAPTER XII.—PILLARS AND CAPITALS. 





PLATES XLIII TO LI. 





PILLARS AND CAPITALS. 

Tue nine plates Nos. XLIII to LI may most profitably be examined and considered 
together. Detailed description is not necessary, as the plates explain themselves. But the reader’s 
attention may be invited to a few points. 

The capitals are extremely complex structures, consisting of a large number of members. The 
most noticeable feature is the introduction of a group of winged lions between the upper and lower 
capitals in many instances. 

The shafts of the pillars figured in Plates XLIII and XLIV bear mason’s marks in early 
characters, “ A-II” and “ A-IV” respectively. 

The lower capital in Plate XLV has the reeded form which is familiar in the Agoka pillars. 

Plates XLVI, XLVII, and XLVIII offer examples of shafts highly decorated with all 

_ the exuberance of detail so dear to Indian art. 

Detached lion capitals are illustrated in Plates KLIX and L. 

The under-surface, or soffit, of the capital represented in Plate L is prettily decorated with a 
simple leaf pattern. 

Plate LI gives some further details of individual members of two capitals, 
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CHAPTER XIII—RAILING PILLARS. 
PLATES LII TO LIX. 


- RAILING PILLARS WITHOUT HUMAN FIGURES. 


Tuis series of plates gives ample, and indeed more than adequate, illustrations of the pillars 
of the railings round a Sidpa or Stépas, such as are familiar to all students of Indian antiquities. 
Hitherto pillars of this class have been known only from Buddhist sites, and the term “ Buddhist 
railing” has thus come into common use. The discovery of the Jain Stdpa in the Kankalt mound 
makes this term unsuitable, and it is quite possible that some of the “ Buddhist railings ” discovered 
at other sites may turn out to be Jain. The decorations on the pillars in the present series are 
composed of the usual elements, and there is nothing distinctive about them to show whether the 
railing to which they belonged was Jain or Buddhist. But the buildings on the mound being 
principally Jain, the probability is that the railings were Jain also. The value of the excavations 
carried out by Dr. Fithrer and other gentlemen in the Kankalt mound is much diminished by the 
failure to keep exact notes of the position and dimensions of the buildings exposed. If such notes 
had been recorded no doubt would have existed as to the building to which these railings belonged. 

The side elevations in Plates LIV and LV show the lenticular holes into which the ends of 
the stone rails were fitted. ; ae 

Some examples of stone railings have been fitted together and set up in the Lucknow 
Museum. 
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PLATES LX TO LXIV. 


RAILING PILLARS WITH HUMAN FIGURES, 





Tus series of pillars is more peculiar and interesting than the preceding series, and is, with the 
exception of Plate LXIV, undoubtedly Jain. The figures in Plates LX to LXIII are indecently 
naked and could not be Buddhist. With the exception of one male figure in an obscene attitude in 
Plate LXITII, all these naked figures are female and seem to be intended for dancing-girls, The 
costume, if such it may. be called, consists solely of jewellery and an ornamental girdle round the 
hips. 

The figures stood on the front elevation, the reverse elevation being decorated with ornaments 
of the usual rosette types. — ( : 

The trees under which the women stand are-in each case of a distinct kind. I cannot venture 
to identify the trees. : 

In Plate LX and LXI the women stand on crouching grotesque dwarfs, and wear enormous 
cylindrical ornaments in their ears. 

In Plate LXII the woman carries a mace in her left hand, and stands on a ledge, beneath 
which are two conventional lions. 

Tn Plate LXIII the woman stands on a plinth marked with a peculiar trefoil ornament. 
The male figure in Plate LKIV wears an elaborate headdress, and is decently clothed. He seems to 
be intended for a princely personage, or a Bodhisattva. The pillar illustrated in this plate may be 
either Jain or Buddhist. 
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CHAPTER XV.—COPING-STONES AND PEDIMENTS. 


PLATES LXXVII TO LXXXIV. 


DETAILS OF COPING-STONES OF RAILINGS, AND A PEDIMENT. 

In many instances the motive of the lower member of the decoration is a wavy band or garland, 
similar to that -borne by men or boys in many Buddhist sculptures and in the central band of the 
Torana in Plate KIX. The upper member frequently consists of a combination of a row of bells 
with a beaded ornament. 

Examples of deeply undercut foliage are~seen in figure 3 of Plate LXXVII and figure 1 of 
Plate LKXVIII. In the last-named example the) combination of a grotesque animal’s head with 
the foliage is very clever. 

Bounding antelopes are shown in figure 3,'Plate LX XVIII and figure 3, Plate LXXXII. 

In Plate LX XIX, figure 2, a tiger is pursuing a pig. Plate LKXX, figure 3, gives a good 
representation of a rhinoceros ; and a buffalo is shown in figure 1, Plate LXXXI! 

Seated Jinas form part of the decoration in figure 1, Plate LXXXII. The female seated in a 
dormer window, in Plate LX XXIII, figure 1, resembles that in Plate XXXII. 

The objects depicted in figure 2, Plate LXXXIII and figure 1, Plate LXXXIV, are not 
coping-stones, but fragments of the pediment of a steeple. 

Plate LX XXII has been already published as Plate 87 of the “Journal of Indian Art and 
Industry” for October 1893, Volume V, No. 44. 


4 The rhinoceros is the emblem of Sri Ansanftha, the eleventh Jina ; the buffalo is the emblem of Vasnpadya, the twelfth Jina. 
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CHAPTER XVI—A SEATED SAINT. 


PLATE LXXXV. 


A SEATED SAINT. 


Tuz panel represented in this plate is said to have been found to the south of the shrine of 
Kank4li. It is in an imperfect state of preservation, and the inscription, which probably was recorded 
on the base, has been wholly lost. 

Dr. Fiihrer labels the plate as a “sculptured panel representing Vardhamina seated under 
the Bodhi tree.” But for this description no justification exists. No Bodhi tree is represented. 
The panel simply has a leaf and stem border on the right and left sides. I am unable to find any 
indication that the personage represented is intended for Vardhamfna, or Mahfvira, the twenty- 
fourth and last of the Jain Tirtharnkaras. The sign.of VardhamAna was a lion, and of such sign 
there is no trace. 

Plates XCI and XCIV, post, give examples of undoubted images of Vardhaman:. with his lion 
cognizance in each case. Those images are, as usual, nude. The figure of the saint in the tablet 
under discussion is decently clothed, as are all his attendants, In reality it is impossible to identify 
the subject of the plate, or even to assert confidently that it is Jain. Dr. Fiihrer himself declares 
that the remains in the Kankali mound included those of a Buddhist vhéra and of a Vaishnava 
temple in addition to the more prominent Jain edifices. So far as I can perceive, the sculpture in 
Plate LXXXV does not possess any distinctive Jain character. Mr. Mukherji suggests that the 
principal personage may be intended for Krishna. All that can be said at present with certainty is 
that the composition represents a seated saint receiving the homage of his adherents. The saint has 
a large halo and a headdress which suggests a snake’s hood. He is seated on a pedestal composed 
of four slabs of stone, which may be compared with the pedestal or Stépa’ of five tiers shown in Plate 
LXXII, 1. The disciple on each side is clothed like his master, and wears a similar headdress. 

In the group of five disciples below the pedestal, only one, the largest figure, wears the same 
headdress. The three other male figures to the right seem to have their hair tied up in a topknot. 
The figure on the left is that of a woman. 








CHAPTER XVII—SUNDRY SCULPTURES. 


PLATE LXXXVI. 


FRAGMENTS OF SCULPTURE. 

Tue headdress of figure 1 is noticeable. 

The spirited delineation of a buffalo in figure 2 is probably from a coping-stone of a railing 
Compare Plate LXXXT. 

The meaning of the mutilated group in figure 3 is not apparent The large male holds 
a staff in his left hand, which may be the handle of an umbrella held over a lost seated figure. 
Two diminutive figures, one certainly female, and the other perhaps male, appear over the 
woman's left shoulder. The group seems to refer to some legend, which might be Jain, Buddhist 
or Brahmanical. 

























PLATE LXXXVII. 








LIFESIZE HEADLESS STATUE. 

Museum as one of Buddha, and the plate is — 
ing.” So far as I can perceive, there 

Jain or Buddhist in the design or 


secution of the work. Mr. ee that the image may be intended for that of a deity of | 
the Brahmanical pantheon, raising his hand i in the:aet of blessing. The ornaments worn are rich, and 


drapery is cleverly executed. < 
The statue does not come from the Kankalt cami but is said to have been Pape among re 5 


of Ganegvara about three miles north-west of Mathura. 










































STATUE OF A ies AUREOLE OF FLAMES. eh Bi " : 
Tae face, hands, an feet - this curio have unfortunately been lost. The prepares? 


those of a boy, who is clothed i in a ——s tha 
sheet (chddar) ihibients over his. arm. 7 © headdress is peoali, 
figure from the elbows upwards is surrounded b 


3 





PLATE LXXXVIII. 


MATHURA SERIES.—KANKALI TILA. 


Stator oF VARDHAMANA SURMOUNTED BY, THE LAMBENT FLAME OF SANCTITY. 






CEN: ee 
9 ae 
oe Oe 


‘y 








: 
: 
: 
5 





SIDE ELEVATION 


FRONT ELEVATION 


SoaALe or Feer . 








PHOTOGRAPHED AT THE SURVEY OF INDIA OFFICES CALCUTTA OCTOBER 1885. 








MATHURA SERIES.—KANKALI TILA. PLATE LXXXIX. 


Status or Royal PzRsonaas. 


toe 2 
Sipe Evrvation. 





Front ELEevation. 


Bhure Mall, SoALe OF FeeT 


Inches, 12 ; 9 6 ac | ey ‘ | 


Foor 





PHOTOGRAPHED AT THE SURVEY OF INDIA OFFICES CALCUTTA OCTOBER 1895. 





_ PERSONAGE QO oe : 
pe mutilated statue indicate that a — 








Mp sectarian marks are mean ear PO es t of the decoration 
: hageeras It is said to have been found in the Kankalt mound. sie rs 


a yee 









| (46 
CHAPTER XVIII.-QUADRUPLE JAIN IMAGES. 


——— 


PLATE XC. 


THREE QUADRUPLE IMAGES OF JAIN TIRTHAMKARAS. 
Tue sculptures illustrated in this plate are of more interest and importance than those treated 
of in the last few pages. 
Figure : 
This small work represents a quadruple image of an unnamed Jain saint, perfectly nude. 
It was found in the western part of the Kankéli mound, near the second, or Digambara, temple. 


Dr. Bibler’s transcription and translation of the inscription are as follows :— 


Aod Sar XV gri III di Lasyé purvv[4]ya 
“Bel. hikdto kuldto aryya Jayabhati , 

C. 1. sya Sisininam aryya Sangamike sisina— 

D.1. aryya Vasulaye [nirtartta}nan 

Aes lasya dhiftu) . . . @ - + dhu veni— 

B. 2. sreshti[sya] dharmapatniye Bhatti[se]nasya 

C.2. . . .. [métu] Kumaramitayo dana bhagavate [pra]— 


D. 2. mé sabbato bhadrika. 
“« [Success /] In the year XV, in the third month of summer, on the first day, on that ‘(alate specified as) above, 
a fourfold image of the Divine one, the gift of Kumaramita (Kumdramitré), daughter of . . . Ja, daughter-in-law 
of . . . , first wife of alderman (Sreshthin) Veni, mother of Bhattisena, (was dedicated at) the request of the 
venerable Vasula, the female pupil of the venerable Sangamiki, the female pupil of the venerable Jayabhati out of 
the [Me]hika Kula.” 3 ; 
The lines shown in the plate are B.1, 2. 
Bithler’s translation of Bhagavato by the phrase “the Divine one” is not quite accurate. 
Jain saints were not regarded as gods, and the rendering “ worshipful,” or an equivalent, would 
be preferable. 
The translation of sreshthin by “alderman ” is also not convincing. I think it probable that 
the word meant “ banker,” the modern Seth. 
The expression pratima sabbato sees “ beautiful on all sides,” is a technical term for a 
quadruple image. 
The date and characters show that the image was dedicated in the reign of Kanishka. The 
year may be provisionally interpreted as approximately equivalent to ‘ D. 75.? 
Figure 2. 
This work closely resembles that depicted in figure 1, though the hair is differently treated. 
The Jina shown in the plate is Parsvanath, the remains of his canopy of snake-hoods being 
discernible. 
1. “ Epigraphia Indica,” Vol. I, p. 382, No, II. : : 
. 11 desire that stress may be laid on the words © provisionally “ ” Lam satisfied that the Kusbin dates are 
ach epee ay eee ee T agree with M. san tpdigeisg as cas wcobully: aneddes accession of the Satrap in 


” and 
the 4 
estern India, and that it originated in the West, North, of India. See, ante, page 5, note 1. The assumption that the K 
begun alent A.D. OD or G5 noms $0 8 the facts 
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The inscription, as read and translated by Biihler, is as follows :— 
A.1. Siddha Ko[tti]yato ganato Uchena— 
garito Sakhato Bamhéddsiato 
kulato Sirigrihato sambhokato 
aryya Jeshtahastisya sishyo a[ryya Mi}hi[lo} 
ttasya bishy[o] aryya Keshera 
[ko] vachako tasya nirvata— 
na Vara[na] hasti [sya] 
cha Deviya cha dhita jaya.— 
devasya vadhu Moshiniye 
. vadhu Kuthasya Kamuthasya 
D.1, dhamrapa[ti]ha Sthirdé 

2. dana savadobhadrika 

3. sarvrasatvana hitasukhaye. 

“‘Buccess! The pupil of Ayyajeshtahasti (Jyeshthahastin) out of the Kottiya gana, the Uchenagari 
(Uchchénagart) Sakha, (and) the Bamhadasia (Brahmadésika) kula, (was) Aryyamihila (Arya-Mihira) ; his pupil 
(was) the preacher (vachako) Arya-Ksheraka (Arya-Kehairaka ?) ; at his request a fourfold (image was dedicated as} 
the gift of Sthiré, daughter both of Varanahasti (° hastin) and of Devi, daughter-in-law of Moshint (and) first wife of 
Kutba Kasutha for the welfare and happiness of all creatures.” 

The A face is shown in the plate. 
The record is a capital example of the ill-spelled and ungrammatical composition which is 


common in this class of inscriptions. It is also.a good example of a spiritual pedigree, and gives 
valuable details as to the constitution of the Jain church, 
The inscription is not dated, but seems to be of approximately the same date as that shown in 


figure 1, 


Mr. Mukherji notes that in the Lucknow Museum a wrong label is attached to the original. 
Figure 3. 

The work here figured is larger, and about a thousand years later in date than the seulp- 
tures just described. The style of Jain images is so conventional that the difference in age is not 
apparent from mere inspection, The fourfold image is that of Vardhamana, whose lion cognizance 
is shown below his seat. 

One side of the pedestal, not shown in the plate, is inscribed. The transcription and transla- 


tion, according to Biihler, are as follows :— 5; 
Ti. Srt Jinadevah Stristadanu Sri Bhéva devandmabhat acharys Fujayastige— 
2. tachchhishyastena cha proktaih sugrdvakair Navagrama Sthanddisthat svasaktitah 
8. Vardhamdnagchaturbibah kdritoyam sabhaktibhih 
sanvatsarai 1080 Thambaka Pa— 
4. ppakabhydm ghatitah. On, : 
“Om! The illustrious Jinadeva (was) a Siri; after him was he who is named the illustrious Bhavadeva. His 
: * ** ° i i laymen, who reside in Navagrima, 

pupil (is) the Acharya Vijayasiiga (Vijayasimha). Exhorted by him the virtuous 
Sthina, and other, (towns), hie be made, full of devotion, (and) in accordance with their means, this fourfold 


Vardhaména ; it was fashioned in the (Vikrama) year 1080 by Thambhaka and Pappaka. Om!’” 


raph " saigain, 71—575). 
= : XXXVIL. See Boyer, “ L’ Bpoque de Kaniska” (9. as. maigain, 1900, pp. 6 
The transition ite eh alee ie coed ee “oat of the Sirigriha sambhoga.” The inscription dates from the early years of 
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% “Epigraphia Indica,” Vol, Il, p. 211, No, XLI. 
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The characters, as Bithler observes, admit of no doubt as to the era used. The day of the 
week or month not being specified, the exact equivalent date A. D. cannot be determined. But the 
year may be taken as A. D. 1023. The date was probably expressed in the northern fashion, that 
is to say, according to a year in which the month ends with the full moon. The exact equivalent 
year depends on the circumstance whether the writer counted 1080 years as expired, or the ten 
hundred and eightieth year as current. Both modes of reckoning were in use. 

The inscription was recorded within about five years of the sack of Mathura by Mahmid of 
Ghazni in A. D. 1018, when the temples are said to have been burnt. It would seem that the Jain 
temples on the Kankalf mound must have escaped destruction. 
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CHAPTER XIX.—VARDHAMANA. 





PLATE XCI. 





TWO IMAGES OF VARDHAMANA. 


Tur statues figured in this plate are identified as being representations of Vardhamaya by the 

lions in the pedestals. The defaced inscription in early characters of the right hand figure begins 
with the word namo, “homage.” That figure is seated under his sacred tree. One of his attendants 
is a Naga, with a canopy of cobra hoods, The other image is seated under a small canopy. Both 
figures are attended by angels, or Gandharvas, hovering in the air and offering garlands, 








The srl i fino ad eer pf wk ‘The deeply underent foliage in the band of 
e surrounding the rays proceeding from the head 


sil fourshed, probably during the Kusbin period. 
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PLATE XCIII. 





SEATED IMAGE OF VARDHAMANA. 


Tus work seems to belong to approximately the same period as that last described, The lions 
on the pedestal indicate that the saint represented is Vardham4na. 
Between the lions two kneeling worshippers adore a sacred wheel with thirteen spokes. The 
rays of the aureole are in the form of leaves, and are surrounded by elaborately-carved bands and 
mouldings. 
The saint sits in front of a torana gateway, parts of which are shown. 
The traces of an inscription are illegible. 





PLATE XCIV. 





VARDHAMANA, SURROUNDED BY THE PREVIOUS 23 TIRYHAMK ARAS. 


Tux saint is represented seated in the usual attitude of meditation (dhyénamudré), on a 
cushion. The lions in the pedestal show that Vardhamana or Mahfvira is the person represented. 
His 23 predecessors in miniature are arranged as a border, seven at the top and eight at each side. 

The arrangement of the hair of the principal figure is in rolls, nearly as in Plate XC, figure 1, 
and not in conventional curls as in Plates XCII, XCIII, XCV, and XCVI._ The form of the upper 
canopy is also unusual, and is perhaps intended for a conventional tree. 

The inscription on the pedestal is unfortunately very imperfect. It includes the word pratimé, 
“image.” The characters may date from the fifth century A.D. So far as I can ascertain, this 
record has not been edited. The slab was discovered in the season 1889-90. 
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: PLATE XCVI. 
MATHURA SERIES.—KANKALI TILA 


Cotossat ImMaGz OF SEATED TIRTIAMKARA, DATED SAMVAT 1134. 
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CHAPTER XX.—COLOSSAL JAIN IMAGES. 
PLATES XCV AND XCVI. 


COLOSSAL IMAGES OF SEATED TIRTHAMKARAS, DATED SAMVAT 1038 AND 1134. 


Tuxse statues are remarkable only for their dates, Vikrama Samvat 1038, equivalent to A. D. 
981, and Vikrama Samvat 1134, equivalent to A. D. 1077. The inscriptions, according to Dr. Fuhrer, 
state that the dedications were made by the Svetambara community of Mathur4,' 

The image dated V. S. 1080, A. D. 1023, previously described (Plate XC, figure 3), was dedicated 
by the Digambara sect, and was found near their temple to the west. These two colossal images 
dated 1038 and 1134 were found in December 1889 near the-more central temple, which seems to 
have belonged to the Svetambara sect. 

Photographs of them were taken at the time ‘of the discovery by local artists, Chunni Lal and 
Bhawani Ram, who also photographed from the well a general view of the excavations, in which both 
statues are shown. 

The sack of Mathura by Mahmid of Ghazni took place in A. D. 1018. One of these images 
was set up before, and the other nearly sixty years after that event. Whatever may have been the 
exact amount of destruction wrought by the invader, it is clear that the Jains continued to occupy 
their holy places with little interruption. _ 

1 “ Progress Report” for 1890-91, p. 16. 
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PLATE XCVIII 





IMAGE OF RISHABHANATH OR ADINATH, THE FIRST TIRTHAMKARA. 


, gogo say 


Tuis elaborate sculpture, found in the f mound in February 1890, is unfortunately _ 


Cs 


‘much mutilated. The head of the princi ipal figire | has been lost, and of the inscription on the _ 
pedestal nothing remains but faint traces. -'Bhe-characters seem to be of early form. The — 


attendant figures, male and female, are unusually numerous, and seem to include deities of the 
Hindu panthebh: The supporters of the pedestal (simhdsana) are lions, as in Plates XCI 
and XCIII. But in the sculptures figured in those plates the lions are alone, and thus indicate — 
that the Jina represented is Vardhamfna. In this case the presence of two eons bulls 
between the lions indicates that the personage honoured is Rishabhanath, “the Bull-lor 
ti - Statues of. eres are not common in Northern India. 
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PLATE XCIX. 





STATUES OF SARASVATI AND A FEMALE. 


TuEse two mutilated female statues are among the most curious and interesting of the 
collection. 

The figure on the left side of the plate shows the lower half of a standing woman holding 
in her left land in the conventional way a folded sheet. She wears bracelets and anklets and 
a broad ornamental girdle tied with a string. It is not quite clear whether the legs are intended to 
appear naked or clothed. The pendant string of the waistband bears an inscription in two 
lines. The characters are archaic and bear a general resemblance to those used in the time of the 
Satrap Sodisa, but some of them are strange to me, and_I am unable to decipher them. They are 
17 in number, and, so far as I can make them out, I read them as follows :— 


Line 1. 1 2 3 + 5 6 7 8 9 10 
Ri sa be la ya dé na ? m ? 
(? A) (? bra) {? da) (? ne) 
(? bu) (? di) 
Line 2. ; ll 12 13 14 15 16 17 
ve hi ka 2 P ye yo (?) 


(?) (he #) (a4 ?) (10 2) 

The first letter is clearly a form of thé vowel a, and may be read as 4; but I am inclined 
to think that it is intended for the vowel 77. “The first word seems to be a proper name in 
the genitive, and the second word seems to be ddnam “gift.” But what the meaning may 
be of the strange marks on each side of the m(Nos.’8 and 10) I cannot tell. 

Character No. 15 looks like the numeral 9, and character No. 13 might be either ka 
or 4. Perhaps this second line records a date. 

The right hand figure represents a headless statue of Sarasvati, the goddess of speech 
and learning, found in 1889 near the first or eastern temple in the mound, which seems to have 
belonged to the Svetémbara sect. 

The goddess is shown sitting squatted, with her knees up, on a rectangular pedestal, holding 
a manuscript in her left hand. The right hand, which was raised, has been lost. The figure is 
clothed in very stiffly executed drapery, a small attendant with hair dressed in rolls stands on each 
side. The attendant on the left wears a tunic and holds a jar—the attendant on the right 
has his hands clasped in adoration. 

The inscription on the pedestal is in seven lines, of which the last is imperfect. 

The transliteration and translation by Biihler are as follows :-— 

Line 1. [Sid]dham sav LIV ' himantamase chaturthe IV divase X *a 
2. sya purvvayamh Kottiyato [ga]n4to Sthani[y]4to kulato 
3, Vairito sAkhato Srigrih[4]to sambhogato vachakasyaryya— 
4. [H]astahastisya sishyo ganisya aryya Maghahastisya sraddhacharo vacha kasya a— 
5. ryya Devasya nirvarttane Govasya Sihaputrasya lohikakaérukasya dénath 


6. sarvvasatvandth hitasukh’ eka—Sarasvati pratishth4pita avatale rahganarttano. 
7. me xs 


1 ‘The plate clearly reads XLV. 
2 The plate seems to read XI or XII. 
bg I donbt if all the letters have been accurately copied in the plate (“ Epigraphia Indica,” Vol. I, p. 391, No, XXI). 
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is probably expressed in terms of the Kushan era, — 
The record is a good example of a spiritual pedigree, and gives several particulars as to the 
organization of the Jain church. Images of maps are said to be still met with in Jain temples. 
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 CHAPT. ER XXII.—SUNDRY SCULPTURES. 


e8 of the two female figures are curious, and the foliage behind both is 
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PINNACLE OF GATEWAY, REPRESENTING A DOUBEB-FACED BULL-RIDER. 
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CHAPTER XXIII.—SUPPLEMENT. 





PLATE CIII. 





A JAIN VOTIVE STUPA. 


Tuts plate is from a photograph of a small votive Stipa 10} inches in height found by 


Mr. Mukherji near the Holi Gate of Mathura. ~ 
It gives a good idea of what a Jain Stipa was like, and may be compared with Plates XII 


and XV ante. 
The inscription opens with the words Namo arahato Vardhaménasa, “ adoration to the 

-arhat VardhamAna,” in characters similar to those of the Kush4n period, or perhaps a little later. 
Biihler was under the impression that miniature votive Stépas were not in use by either 

Buddhists or Jains at an early period, the common Buddhist examples dating from the eighth to 


the tenth century A. D.? 
This specimen shows that the use of elaborately-sculptured miniature votive Stépas by the 


Jains began early. 
T+ A legend of the Jaina Stapa st Mathura” (Sitsangeberichte der Kais, Akademie der Wissensch in. Wien,” Baad CXXXVII, 
1897 ; reprint, p. 13). ; 
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Photogravure. Survey of India Offices, Calcutta, June 1900 


Inscribed Votive Stupa found near Holi Gate 
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